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THE POTTER
Potter or the art of making vessels of baked earth, is of very remote antiquity. The antient
Greeks and Etruscans particularly excelled in it. Porcelain, the most perfect species of pottery,
has been made in China from time immemorial. Clay and flints are substances of which every
kind of earthen-ware is made: clay alone shrinks and cracks, the flint gives it solidity and
strength. The wheel and the lathe are the chief instruments in the business of pottery: the first is
intended for large works, and the other for small: the wheel is turned by a labourer, but the lathe
is put into motion by the foot of the workman.
When the clay is properly prepared, and made into lumps proportioned to the size of the cup,
plate, or other vessel to be made, the potter places one of these lumps upon the head of the
wheel before him, which he turns round, while he forms the cavity of the vessel with his finger
and thumb, continuing to widen it from the middle, and thus turning the inside into form with
one hand, while he proportions the outside with the other, the wheel being kept the whole time
in constant motion. The mouldings are formed by holding a piece of wood or iron, cut into the
shape of the moulding, to the vessel while the wheel is going round; but the feet and handles are
made by themselves, and set on by the hand; and if there be any sculpture in the work, it is
usually made in wooden moulds, and stuck on piece by piece on the outside of tile vessel. When
_ the vessel is finished, the workman cuts it off from the remaining part of the clay, and sets it
aside to dry; and when it is hardened sufficiently to bear removing without danger, it is covered
with a glazing made of a composition of lead, and put into a furnace, where it is baked. Some
sorts are glazed by throwing sea-salt into the furnace, among the different pieces of pottery. The
salt is decomposed, and its vapours form a glazing upon the vessel' which is not however much
esteemed, it was introduced into England by two brothers from Holland of the names Elders
about the year 1700, who settled in the neighbourhood of the Staffordshire potteries.

English stone-ware is made of tobacco-pipe clay, mixed with flints calcined
and ground. This mixture burns white, and vessels of this kind were formerly all glazed with seasalt. Wedgewood queen’s ware is made of tobbaco-pipe clay, much beaten in water. By this process
the finer parts of the clay remain suspended in the water, while the coarser and all impurities fall
to the bottom.
The thick liquid is further purified by passing it through hair and lawn sieves, after which it is
mixed with another liquid consisting of flints calcined, ground and suspended in water. The
mixture afterwards is then dried in a kiln and being beaten to a proper temper, it becomes fit for
being formed at the wheel into dishes, plates, bowls, etc.

When this ware is to be put into the furnace to be baked, the several pieces of it are placed in
cases made of clay, which are piled one upon another in the dome of the furnace; a fire is then
lighted, and the ware is brought into a proper temper for glazing. By being baked the ware
acquires a strong property of imbibing moisture; in this state it is called biscuit; and when dipped
into the glaze, consisting of water made thick with white lead and ground flints, it attracts it into
its pores, and the ware presently becomes dry. It is then exposed a second time to the fire, and
the lead forms a glossy coat on the surface which is more or less yellow, according as a greater or
less proportion of that metal has been used. The use of ground flints in the potteries was
introduced in the following manner: about the year 1720 potter travelling to London on
horseback had occasion at Dunstable to seek a remedy for a disorder in his horses’s eyes: the
ostler of the inn, by burning a flint stone reduced it to a fine powder which he blew into them.
The potter observing the beautiful white colour of the flint after calcination instantly conceived
the uses to which it might be applied in his art and then introducing the white pipe clay found in
the north of Devonshire instead of the drossy clays of his own country, readily produced the
white stone ware. the flint serves only to give a consistency to the lead during the time of its
vitrification.

